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Noel Caban  
 
ADE: Expressive colorful drawing with oil pastels 
 
Lesson 1: Expressive Drawing, incorporating oil pastels, color, texture, layering, and mark making techniques. 
 
PART 1: STUDIO CORE CHART 
This chart provides a structure for documenting the making of the project example. 
As you work, fill out the chart, faithfully recording the following: the choices you are making, what you are doing 
with your hands, what you are thinking about while you are making, how you are sitting, how you are holding 
various tools, what challenges you experience, and more. This documentation process will help you refine the 
tools, materials, concepts and language for the lesson and will inform how you plan to teach the lesson.  
Complete the chart. Add additional space as needed. 

STUDIO CORE  
Tools: Implement, utensil and devices. All 
nonperishable supplies. 

-  Clean table surface to work on. 
- Lamp or light source to reflect on work 
- Stable access to internet and Wi-Fi  
- A cell phone, iPad, or computer 

Materials: All perishable media. Such as paints, 
pastels…  

- 2 – 3 sheets of 9x12 black construction paper  
- Pencil for outlines 
- And a box of 12 Junior Artist Cray-Pas 
- 18 x 24 Newsprint for covering surfaces  

Skills: An ability that may be applied to the 
techniques in your studio core. Many skills, such 
as observation, are used in all art practices. 

- Observation  
- Layout  
- Shading 
- Mark making 
- Composing 
- Drawing 

Techniques:   The method with which an artist 
employs technical skills. 

- Assembly and composition 
- Angling and positioning of cray-pas and paper to achieve various 

mark making techniques 
Concept: Ideas in art 
 

- Observation 
- Composition 
- Use of positive and negative space 
- Page layout 
- Expressive line drawing  

Processes: The steps in a methodology or a way 
of working. 

We will explore previously scaffolded concepts in expressive line making, 
shading, layering, smudging, composition blocking, and use of color. 
 

1. Our first exercise begins with an exploration of material. A 
making of progressive mark techniques on a sheet of 9 x 12 black 
construction paper, these marks increase in density, and 
complexity, as we switch stroke angles, pressure, and edges on 
our oil sticks. Losening up the hand and eye to see the variety of 
textured color possibilities that can be created with an oil stick. 
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2. As this point, we will be discussing as we co-create our mark 
making sheet, color interaction, line playfulness, layering of color, 
stippling, smudging, sgraffito, and what happens when the color 
does not take, etc.  
 
Since this is part of an open studio lesson plan with other planned 
activities our lead up exercises will be shortened so that we can 
begin our 35-40 minute expressive color and line drawing project.  

 
3. Students will be asked to share their thoughts on materials, their 

line making, how they felt the use of oil pastels, differed from say 
use of water color or graphite pencil. 3 min discussion. 

 
4. Main assignment, choice:  

 

On a Black 9x12 sheet of construction paper, select an area of 
your room you would like to draw. You can start blocking your 
composition using the white pencil in your supply bag, if that is 
not available use one of your Cray-pas to create a simple line 
drawing of all the elements you see.  
 
Think of positive and negative space, consider objects in the 
foreground, middle ground and background. Lastly once you’ve 
blocked out the drawing of your room, begin using expressive 
lines and color to enhance your drawing.   
Alternatively, selects a single object.  
 
I have chosen to draw an object in my room that has meaning, 
and drawn it using expressive lines and color.  

 
5. My initial exercises with Cray Pas proved positive, they are kid 

friendly and manageable, you have to peel back their paper 
surface to reveal more material, and they are not too soft or too 
soft for students to manage. I am using a variety of strokes, dabs 
and lines to create a series of gestures that vary one from the 
other. The process is good, don’t see too many snags for my 
students. 

 
6. I like the result of my drawings, they feel expressive, colorful and 

energetic. And they scaffold on previous lessons in expressive 
brushwork, and line use and color, so students should be familiar 
with this vocabulary.  

 
7. This last work takes me longer to create, so I think giving students 

extra time to work through the material and their composition, 
will be time well spent.  



3 

Academic Language: The group of words or 
phrases specific to this art practice. 

- Drawing.  
- Expressive line. 
- Composition. 
- Balance.  
- Symmetry. 
- Positive and Negative space.  

Environment and Equipment: The surroundings, 
furniture or conditions necessary for this art 
practice. 
 

We will be working on-line: 
- Clean work table covered w/ paper to protect surfaces. 
- Extra paper and cutting material to create our compositions. 
- iPads or iPhones w/ stable Wi-Fi access 
- Windows, natural light 
- Place to observe the work.  

 
This section will be narrative and long and will guide your 
planning. 

Physical Activity: In this part of the chart you are describing 
in detail how you are handling the materials. This should 
include how and why you are setting up your physical space 
and materials and what you are holding and also what you 
are making. For example, if you are working on a drawing, 
you may decide to turn the paper. Imagine working on a 
print. What kind of grip would you have on your plate? This 
section should also describe your posture. How are you 
sitting or standing?   

 
- Tested mark making with oil pastels on construction 

black paper, enjoying the effect, but feel the paper 
absorbs the color, should have used glossy paper. I 
think the colors would be more vibrant.  

- Holding the cray-pas from an angled side, is better 
than an overhead one. As more material makes 
contact with the surface.  

- A twisty wavy effect really looks quite energetic and 
does not require pressure to create.  

- Although, the Cray pas behave like crayons, the fact 
that they are not wax based, yields interesting 
textural results…  

- On black construction paper, colors seem to get 
absorbed into grain of paper. (You can draw on these 
surfaces once dry.)  

- The yellows, tans and oranges do not have the 
luminescence that I am looking for. (Layering may 
help.) 

- When I go over the lines with others lines, I get nice 
looking textural effects.  

- The reds on a black surface do very nicely.  

This section will be narrative and long and will guide your 
planning. 

Mental Activity: In this part of the chart you are describing 
what you are thinking about as you are setting up and making. 
This is NOT a step-by-step of what you are doing or a recap of 
your process. Rather, you are noting the issues, thoughts, 
concerns, moments of hesitation and accomplishment that 
arise as you work. Did something unexpected happen? What 
did it make you think about? Did something surprising 
happen? What did it make you think about? Did you get 
stuck?  Did you feel a sense of joy and exploration?  What 
choices are you making and why? 
  

- When handling the Cray-pas, I sense the cheapness of 
this material.  

- I am not overwhelmed by the colors, maybe there is a 
way to increase intensity and value…? 

- The handling of material takes a little patience.  
- Slow down so you can see what’s happening on the 

surface of the paper.  
- Layering of textured color may be the way to go. 
- Yes, it is.  
- Visual overlays in fact work, maybe we can push that 

a little. 
- If a hold the cray-pas from a different angle, one 

where I have no control, what happens? 
- I have created an unwater aquatic scene with my 

marks… could be a natural starting point for a lesson. 
- Can we achieve well defined patterns and shapes with 

such a loosy goosey material?  
- What if we just do patterns and shapes…  
- Would that deviate from the idea of place and space. 
- I think this medium and session should be about pure 

expressive exploration and handling of material, this 
would allow the children to experiment, and get 
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- If I press a little too hard the texture of the line 
widens, but I am not necessarily dropping more color 
on the black paper. 

- By using a small piece of paper to define a form, we 
can create really strong color layered/ interesting 
forms.  

- Smudging and pushing the material with my fingers 
has a nice quality to it… blended I suppose.  

- The cray-pas wear out quickly, you need a little 
scissor of knife to peel then back and reveal more 
material.  

- Working with the more vibrant colors seems like a 
better way to explore the material.  

- By smudging a color on the first layer, then using a 
brighter set of marks above that layer, we can 
achieve visual dimensionality in the work.  

- Light smudging technique first, yields better optical 
results.  

- The lighter marks work better when paper surface 
has a treatment of color. Who knew? 

- Controlled marks in a patterned form also work.   

comfortable, w/o the overlay of having to refer to 
something specific in the room, more of a haptic 
approach.  

- Found an interesting way to add solidity to the 
composition. That’s pretty neat.  

- Going with a very exciting cutout technique to 
address forms in composition and control drawing 
flow of material, I think the kids will really love this.  

- Will not overlay the place and space concept on this 
but will ask students to select and object they can use 
in home, to launch and inspire a composition.   
 

 
Part 2: COMPONENTS OF INSTRUCTION 
Once your chart is complete use this template to describe the Goals and Materials of the project.  

CONTEXT FOR LEARNING 
# OF STUDENTS             GRADE         CLASS (General Education, Inclusion, Self-Contained, etc.) 

10  4 and 5th General Education (Noel and Ife’s art class) 

 
GOALS AND MATERIALS FOR THE LESSON         

 DESCRIPTION: Briefly describe what students will do/make during the lesson. Include a description of what 
choices students will have to express their own ideas. 

Through _______________ a __________________ with _______________students will learn that 
_______________and will understand that_________________________.  Students’ personal, cultural and community 
assets are recognized in this lesson through_________________________ (read and refer to this article by Deborah A. 
Harmon)  
 
Through and exploration of expressive line and color using Cray-pas oil pastels in their compositions, students learn 
that they can create personal expressive artworks that reflect their relationship and engagement with the spaces, 
places and objects, they engage with in their homes. 
 

 
LEARNING OBJECTIVES: 
Skills and Techniques                                   Concepts/Big Ideas 

Students will be able to:  
 

- Make expressive lines and forms using a new material. 
- Students will engage in a tactile experience with 

material, by smudging and pushing the material onto the 

Students will understand that: 
 

- Drawing with color is expressive. 
- Combining, smudging, masking and mark 

making can yield expressive color 
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surface of the paper.  
- Students will explore color, by layering, opaques and 

translucent colors.  
- Students will find a reinforcement of all the principles 

we’ve learned in class to create this final project.   
- Students will learn that by holding the crayon object in 

different ways, a variety of mark making can be 
achieved.  

- Students will see how positive and negative space can 
interact in an entirely new material.  

-   

compositions. 
- Color can be altered our mark making, 

layering and masking. 
- Color is an integral part of a composition 
- Artists create expressive works by using a 

combination of line and color in their work.  
- Students will learn that thoughtful and 

careful handling of material, yields 
exceptional creative results  

 
STANDARDS AND BENCHMARKS: List the New York City Blueprint Benchmarks that are addressed in this 
project. 

NYCDOE Blueprint for Teaching and Learning in the Visual Arts: 
 ___ Grade: Art Making, Performance Indicators in ____________ 
NYCDOE Blueprint for Teaching and Learning in the Visual Arts: ____ Grade: Developing Art Literacy 
NYC Blueprint for Teaching and Learning in the Visual Arts: ____ Grade: Community and Cultural Resources 
 
NYCDOE Blueprint for Teaching and Learning in the Visual Arts 5th Grade: Art Making, Performance Indicators in 
Painting 

• Imaginative interpretation of an observed subject of space. 
• Exploration of directional lines such as horizontal, vertical, and diagonal  
• Ability to observe and then combine shapes to represent a subject  
• Identification and rendering of detail  
• Use of contour or expressive lines to define a figure and objects  
• Inventive use of pastels through blending, mixing, layering, sgraffito  
• Ability to create a variety of visual textures through mark making  
• Basic organization of space such as foreground and background 
• Students continue inquiries and extend knowledge of art media and compositional and design elements; while 

choosing new ways of using familiar tools and materials; and deepen imaginative capacities, observational and 
expressive skills.  

 
ESSENTIAL PRIOR KNOWLEDGE: What will students need to know coming into the lesson to benefit from the 
learning opportunities you have planned? How will you activate and build upon their prior knowledge? 

Students have an understanding that materials can come together in an entirely new way to create a work of art.   
Students continue to expand their understanding of compositional space. 
Students will have a rudimentary understanding of line, color, and value.  
Students have an understanding of the significance and impact that positive and negative space have on composition. 
Students have had ample opportunity to create art work that uses the entire page in an engaging way 
Student will use their compositional understandings on positive and negative space in their work  
to create another work that employs color and texture.  

ACADEMIC LANGUAGE: List new vocabulary and define each term as you would for this group of pupils.  

Abstract - The depiction of subject matter in a non-representational manner. 
Representational - Representing something with strong visual references to the real world. 
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Mark Making - Term used to include all marks that are made visible as a manifestation of applied or gestural energy. 
Layers - A way of drawing over or underneath an existing digital image. 
Rhythm - Design characterized by the repetition of a single element or motif to create a type of movement. 
Pattern - An arrangement of repeated or corresponding parts. 

 
VISUAL RESOURCES: Which works of art by which artists? Who are the artists you are highlighting and 
how might your students connect to them and their work? In what ways does your choice of artists give 
voice to a marginalized group or community? (please consider diversifying the cannon: gender, race, 
contemporary, etc.) 

David Hockne  
y  

 
 

We will be looking at the works of 
various known and unknown artists for 
textural forms, lines, and inspiration.  
 

 
 
Henri Matisse  

 
 

 

 
David Hockney 

   
 

Studio Environment: Describe how you will set up the studio for this lesson so that a wide variety of 
learners can experience success. 

This class will be hosted on-line, the proper setup studio requirements will be provided on the instructors end.  
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PART 3: IN THE STUDIO: This section of the plan asks you to describe what you will do and say, why, and 
in what order. Write all the questions you will pose to your students in a different color type so you can 
see how you are using inquiry to promote learning. Write the new vocabulary words in ALL CAPS and 
describe how you will support students’ language acquisition. This is an opportunity to incorporate what 
you learned in The Inclusive Classroom. 
Consider the following questions as you write your plan: 
 
Introduction: How will I begin the lesson to engage the pupils? What will I show, do and say? What 
questions will I ask? 
 
Demonstration/Modeling: What will I demonstrate and how will I conduct the demonstration? 
Instruction for work time: What specific direct instructions will I give students before they set to work? 
Materials Exploration: How will I structure students' exploration and practice with the material(s)?  
Closure/reflection/critique: What will I ask, or what activity will I organize, so that learning is shared 
and reinforced? 

ACTIVITY: What will happen and in what order? Include an Introduction, Demonstration, Work Time and 
Reflection and state the amount of time you plan to spend on each.  
 
10:00 AM - INTRODUCTION: (5-10 MIN.) 
 
Quick overview of what supplies will be required for the lesson, with alternative option in case supplies are 
not available.   We will begin lesson with a quick overview of prior learnings?  
 
Question: What is expressive color?  
 
10:10 AM PPT: We will start our slide show and demo conversation of the unique properties of oil pastel 
medium?  
10:20 AM – Give out assignment and start work.  
10:45 AM – Show and tell w/ discussion of artwork.  
10:50 AM – Transition to slide show presentation…. 
-----------------------------  
Studio Presentation 
----------------------------  
Parent and child exercise 
---------------------------  
12: 00 AM:  Gallery walk etc. 10 minutes.  
Questions: What did we find interesting or difficult about this work? 
What did you learn from working with this medium or exercise?  
What did you think was the main learning of this lesson?  
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Project Sample: Pastel 
technique exploration: 15 min.  

    
Final Project: Using object inside home create and interpretative 
composition that means something to you. 35 minutes. 
 

 


